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y _Matt Turney in Elalne Summers's “Solltary Geography™: a solo created for her
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: By ANNA KISSELGOFF
Mait Tumney, omce ona of Martha
- Em:‘:}urn'; dmu:l;_ and Elnine
merd, &R avani-gards !hﬂl’lﬂﬁﬂ-
f i:hb;:- W with |n:egr;1ﬂ11:; I
B d-lnm.“ the Kitchen, Imﬂi‘tﬂl “Hk*m with film dates from ber
% spece af 484 Brocene Sireet tle Judeon Dance
t Miss Summers ls calling her latest o jog> and It &3 no
présentation “Windows in Eltchen

and describes it as “an intermedia cone
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‘EVERYTHING

ABOUT
UNYARENE. ...

THE DAMNED:

HAS BEEN
TOUCHED
WITH
GREATNESS...
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cert of dance, film, video and musie™
It will ba given at &:30 and 10 PM,
tomornow  and .E'uml..; in thy E::’md.
floor ppace whers chairs ars ght
In to maks up an Informal theater.
Miss Summers's experimental work

early days
a3 1 founding member of the lconoclas
Theater, which began

ise {0 sen
her still exploring new mm. Bt
Mizz Turney's presemce [n the midst
af a SoHo avani-gande that uses every-
duy monnement ls more unexpected,
From the 1850's through 1973, she
whi the spitame of the highly tralmed
ﬁural:am d.\;-::r Cme has only (o _m:a;ll
o force of her statussque serenity in
Miss Graham's “Appalachisn Sp%g
to understand the Impact such dancers
brought to the Graham dance-dramas
“1 doa't think Martha's and Elalne’s
work are $o different' Miss Turney
said, "There {8 & very tots] kind of
theater experience [n both, Martha dosa
it throogh characterization and Elaine
throagh a pure kind of movement, The
approaches ane different, but bath com-
ment on the tery and beauty of
existence. I am ig B0 way leaving my
past hehind me
ndHiﬂdsqulmH?f‘mfm ﬂ';ir. she hra:l
mired Miss £ dancing for
wears, has créabtd m solo for her that
5 also typleal of the choreographer's

interest in changing a performance
environment.

The concerts will be given at E
but Miss will b seen

in the daviime, In a film project

w amd (mfended By =

nlght.

"The Kitchen has thess larpe win-
dowe ™ Miss Summers explained, “The
filen i3 projected to fit the window.
Ther, In addition o the flm L
satt will join in, I fromt, It will

a duet, with kerself."

Az the "live” dancer, Mizs Tumey
will begin an exrlier solo Miss Summers
created for her, “Soliary Geography.”
This will lead inte “Geography for Omng
or More™ a group sectlen by dancers
of the Elaire Summers Dance and Film

H;F:nni'lﬂu. four video color sets in
the windows will show tapes of people
on the street, to create an image of
the outdoors Indoors. “1'm Interested
in trompe I'oell’™ Miss Sumeers said,
ndding that she was very food of the
Su['lulilsl. Eairlur Magritte,

- -t il mha s b

Cooking With ‘Intermedia-———

will ba the sole Hve performer as Mis§
Summers has five projectors “Nood™
the space with siides of strest cormers
ir & plecw called “City Cormers™

Although the Interactlon of fim
Images and live performers ia no longss
B nrw device most conventlonal apdls
wnoes #ill feel uncomforiahls susreund.
ed by several Images at once, To many;
the film distracts from the live pers
former o viteé Virsa,

Miss Summers, who aims for the in-
tegration and pot the separation of the
media, advises the audience to “relax,™
adding: “People can take ln & great
dizal more than they have been broaght
up o belisve, You should mot make
an effort to “see’ bat o lei everything
flow to you. I feel the choreographes
and the dancers are having conversas
tion with the audients'™

“Flim la very much a dance medizm,™
sald Miss Summers, The sama formalist
valuss are found in dance and film,

Tips on Tickets

The Kitchen s at 484 Broome
Street, At West Broadway. For
tickets, which cost $3.50, telephone
B25-261%, Theater Developeient Fund
wolschery are acoepled

she supgested, "Film editing Is vmﬁ
choreographic. You're dealing wit
riiythm, In "Windows® 1 have ons long

take—12 long. 1 dida't move
the canmem mmhﬂn&'
ting=lortwo-secand for i
whnmneears (eamngs n wharsley an thill
here §2 @ core of f1km that presents
many facels of dance: slow motbon,
faptasy of configuration manipulation

of space, distortion of time. :

*Video iz sbmilar, but it's new. Ii's
more like weiercolor. Tt seems mard
fuld because it is an electronic Image.
If you stop bt, the imape seems 1o disins
tegrate, Film is more like an ofl paint-
Ing, it's more praphic. When 1 ase film,;
fi's llke a mosalc that I have pal to-
gether, That contributes to the formal-
ity

Miss Summers prefers the term “In-
termedia™ to “maoltimedia™ because sha
s concerned with the imbtegration of
her media, not mercly the mauliipee
rmjut:il}n of fllms jaxtaposed with a
Ive dnncer,

*The hest intermedia effect ia the
rainbow because Ii's & combination of
linkt ard wafss and IF svieta anly iF



